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Epimetheus problem we again recognize the attempt to
make some sort of reconciliation between the more highly
differentiated function, corresponding with the Christian
ideal of favouring the good, and the relatively undifferen-
tiated function whose repression and non-recognition
corresponds with the Christian ideal of rejecting the evil1.
In the symbols of Prometheus and Epimetheus, the diffi-
culty which Schiller endeavoured to master philosophi-
cally and aesthetically, is shrouded in the garment of the
classical myth. Therewith something happens which, as
I pointed out earlier, is altogether typical and regular:
namely, when a man meets a difficult task which he
cannot master with the means at his command, a retrograde
movement of the libido automatically begins, i.e. a regres-
sion occurs. The libido draws away from the problem
of the moment, becomes introverted, and activates a
more or less primitive analogy of the conscious situation
in the unconscious together with an earlier mode of
adaptation. This law determines Goethe's choice of a
symbol: Prometheus was the saviour who brought life
and fire to mankind languishing in darkness. Goethe's
deep scholarship could easily have found another saviour;
the actual form of the determinant, therefore, is not
sufficiently explained. The explanation must lie rather
in the classical spirit, which was felt to contain an
absolutely compensatory value for that particular time
(the turning point of the eighteenth century); it was
expressed in every possible way, in aesthetics, philosophy,
morals, even politics (philhellenism). It was the Paganism
of antiquity, glorified as " freedom ", " naivet6 ", " beauty ",
and so on, which responded to the yearnings of that time.
This yearning, as Schiller so clearly shows, arose from
1 Cf. Goethe's Gtheimnissa. There the Rosicrucian solution is
attempted, namely the reconciliation of the rose and the cross, Dionysos
and Christ. The poem leaves us cold. One cannot pour new wine
into old bottles.